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Halsey McKay Gallery.

David Kennedy Cutler has been exploring themes of
identity, mulriplicity, and labor, among other things,
in his installation, performance, and residency at the

David Kennedy Cutler

David Kennedy Cutler’s Quadrophenia at the Halsey McKay Gallery

Continued from C1
to commune with the object you're installing, You have to wear gloves and clean
snclu, and smell okay. There is a barrier between you and the world in these scenar-
ios,” he said. “Part of that is a performance. . . . I think about this a lot: What is the
expectation of your role in sociery? Thosc thmg are pretry operative in the work.”

His work in the gallery touches on i i wce, and formalism. Yet
the dummies, which he has been using in work since 2014, were an outgrowth of
his initial training and work as a sculptor. “The only job ofa sculptor is to make
somer.hmg stand up. Here, the dummies never really can.”

He is also fascinated by the way digital culture has entered and changed almost
everything in our lives, particularly how it affects our identity. He describes it as a
“dual conundrum between social media and capitalism that you are expected to
magnify your natural abilities or identity disproportionally . . . a constant need to
project an idealized image of yourself.” Multiplicity is also part of this, “where you

are not just defined by one head shot or an author photo on the back of a book,
but a perpetual maintenance of identity, a projection of the self out into the world.
. . Experience is only valid via the document or image of it taking place.”

An outgrowth of that phenomenon is the manipulation of such images or docu-
ments 5o that no one can be sure what is real or manufactured. “I like to oy with
that feeling of the uncanny . . . that rupture in perception, that thing that makes
the commonplace strange,” he said.

Filming all of the residency on a digital camera, he may produce a post-exhibition
film. After he leaves the gallery, he said he might ke field wips with his posse to
his clients’ houses, setting up more travails, maybe walking five across up a flight of
stairs, or sitting down with them to watch television. For now, they can all still be
seen in the Newtown Lane gallery, viewed through the picture window, or watched
on live stream at halseymekay.com through March 24.




